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Untitled, June 2, 1962. Pastel on paper. 12" × 9" 

BETWEEN THREAT AND SEDUCTION 
Arne Glimcher

From the moment I first encountered the work of Lucas Samaras at Dick Bellamy’s 
Green Gallery in the early 1960s, I was captivated. The power of the work affect-
ed me somatically. It was a punch in the stomach. I soon met Samaras himself—
this exotic, mutating, evolving creature, who would continue to surprise me for 
the next five decades. A sorcerer obsessed with the allure of danger, he produced 
imagery both seductive and repulsive, and never less than fascinating. From the 
beginning, I wanted to be as close to the work—and to him—as possible. He was 
magnetic.
 Samaras was a radically inventive artist, always dancing on the highwire be-
tween threat and seduction. Love me and hate me, but never take me for grant-
ed—those were the demands he made of his audience. His first show at my gal-
lery took place in 1966. Our friendship spanned fifty-five years and thirty 
exhibitions, and our visits were frequent. He worked every day until his death at 
the age of 87.
 The pastels are the foundation of Samaras’s work. It was in pastel that he in-
vented not only his palette, but also the many versions of himself. When they 
were first shown by Bellamy, I thought immediately of Redon. But unlike the re-
finement of this nineteenth-century master, Samaras reveled in his own vulgarity. 
 In his pastels, Samaras harnesses the abject body, transforming contorted 
depictions into exquisite delicacies. His sources are rooted in his own life and his 
own self. Coaxing high beauty from cheap materials, he spun flax into gold. 
Sometimes labeled a narcissist, his true religion was a kind of onanism. The pas-
tels are testaments to the ongoing love affair between Samaras and himself.
 Lucas is the first real postmodern artist, a chameleon continually changing 
direction. Surrealism remained a touchpoint throughout his career, though never 
in a doctrinaire way. As soon as he completed a body of work, he would shape-
shift into the next chapter. This refusal of linear progression, the impossibility of 
conceiving of his career as a seamless whole, is fundamentally postmodern.
 During the early 1980s, Lucas made a series of small figurative bronzes. I im-
mediately saw their connection to the imagery of the pastels that had come be-
fore. In 1982, Pace presented Pastels and Bronzes, an exhibition that brought the 
two bodies of work into dialogue for the first time. This show at 125 Newbury 
comprises an entirely different set of never-before-seen pastels, mostly from the 
1960s, which Samaras kept in his personal collection. This exhibition of Samaras’s 
Samarases is dedicated to his memory.
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Untitled, October 25, 1958. Pastel on paper. 12" × 9" Untitled, August 5, 1962. Pastel on paper. 12" × 8 7/8"
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Untitled, July 25, 1961. Pastel on paper. 12" × 9" Untitled, July 11, 1961. Pastel on paper. 12" × 9" 
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Untitled, July 21, 1962. Pastel on paper. 12" × 8 7/8" Untitled, 1965. Pastel on paper. 12" × 9" 
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Large Abandon with Arc Arm, 1981. Silver plated bronze. 9 1/2" × 10 1/4" × 7 1/4"



12 13AUTOINTERVIEW 
Lucas Samaras

Originally published in Samaras Album: Autointerview, Autobiography, Autopolaroid 
(New York: The Whitney Museum of American Art and Pace Editions Inc., 1971.)
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Untitled, March 13, 1962. Pastel on paper. 12" × 9" Untitled, August 1965. Pastel on paper. 12" × 8 7/8"
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Untitled, June 7, 1960. Pastel on paper. 12" × 9" Untitled, July 18, 1962. Pastel on paper. 12" × 9" 
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Untitled, May 30, 1962. Pastel on paper. 12" × 9" Untitled, July 19, 1962. Pastel on paper. 12" × 9" 
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Untitled, June 3, 1965. Pastel on paper. 12" × 9" Untitled, August 1965. Pastel on paper. 12" × 8 7/8"
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Woman with Large Hand and Extra Head, 1981. Gold plated bronze. 11" × 10 1/2" × 6 1/2"



24 25FUZZY STUFF 
Isabelle Dervaux

Originally published in Dreams in Dust: The Pastels of Lucas Samaras 
(The Morgan Library & Museum, 2016)

Untitled, February 22, 1967. Pastel on paper. 11 1/2" × 8 3/4"
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Untitled, July 22, 1962. Pastel on paper. 12" × 8 7/8"
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Untitled, April 18, 1963. Pastel on paper. 12" × 9" 
 
Untitled, June 11–August 4, 1962. Pastel on paper. 12 1/8" × 9"
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Untitled, May 31, 1960. Pastel on paper. 12" × 9" 
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Untitled, n.d. Pastel on paper. 12" × 9"
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Reclining Curvaceous VI, 1981. Silver plated bronze. 6" x 16 1/4" x 8"
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Untitled, August 14, 1961. Pastel on paper. 12" × 8 7/8" Untitled, June 3, 1965. Pastel on paper. 12" × 9" 
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Untitled, July 14, 1962. Pastel on paper. 12" × 9" Untitled, May 7, 1962. Pastel on paper. 12" × 9" 
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Untitled, June 22, 1962. Pastel on paper. 12" × 8 7/8" Untitled, July 16, 1961. Pastel on paper. 12" × 9" 
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Untitled, August 5, 1962. Pastel on paper. 12" × 8 7/8" Untitled, August 7, 1962. Pastel on paper. 12" × 8 3/4" 
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Reclining Curvaceous VIII, 1981. Gold plated bronze. 4" × 14" × 5 1/2" Woman with Head on Neck III, 1980. Patinated bronze. 13 1/2" × 8 3/4" × 8 1/2"



48 49LUCAS SAMARAS
Interview with Arne Glimcher

Originally published in Flash Art, no. 124 (October/November 1985)

Untitled, March 12, 1962. Pastel on paper. 12" × 9"
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Untitled, March 6, 1962. Pastel on paper. 12" × 8 7/8" 
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Untitled, March 12, 1962. Pastel on paper. 12 1/4" × 9" Untitled, August 1965. Pastel on paper. 12" × 8 7/8"
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Untitled, July 20, 1962. Pastel on paper. 12" × 8 7/8”Untitled, 1965. Pastel on paper. 12" × 9”
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Untitled, July 6, 1962. Pastel on paper. 12" × 8 7/8" Untitled, February 17, 1961. Pastel on paper. 12" × 9"
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Untitled, February 3, 1962. Pastel on paper. 12 1/8" × 9” Untitled, August 5, 1962. Pastel on paper. 12" × 8 7/8"
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Reclining Curvaceous VII, 1981. Silver plated bronze. 5 1/4" × 16" × 7 3/4"



64 65ANOTHER AUTOINTERVIEW
 Lucas Samaras

Originally published in Samaras Album: Autointerview, Autobiography, Autopolaroid 
(The Whitney Museum of American Art and Pace Editions Inc., 1971)
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Chair with Four Figures, 1983. Cast bronze. 33" × 17 1/2" × 19"
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Sculpture Table, 1981. Silver-plated bronze. 41 3/4" × 51 1/2" × 35 1/4"
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